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The objective of this project is to create contemporary vocabularies of/for/at the limit.
In order to do so, we develop 3 arts-based research programs exploring 3 select limit-experiences:  
The Unknown, The Beyond, The Abyss. The team is currently completing program 1, T H E  U N K N O W N .

T E A M  M E M B E R S

Julia Hölzl (PI) is a theorist/lecturer/writer 
whose work traverses and intersects the huma-
nities, arts, and social sciences. Engaging text in 
performative gestures, her research and writing 
practices explore – but are not restricted to – 
�O�L�P�L�W�V���� �H�Q�G�L�Q�J�V���� �À�Q�L�W�X�G�H���� �D�Q�G�� �W�U�D�Q�V�L�H�Q�F�H���� �-�X�O�L�D��
holds PhDs from the European Graduate School 
and the University of Aberdeen and has taught, 
researched, and advised across universities in 
Austria, Germany, Hungary, Spain, Switzer-
land, Thailand, and the UK.

Derrick Ryan Claude Mitchell creates large-sca-
le performance works. He co-founded the thea-
tre companies Implied Violence and Saint Genet. 
His works include exhibitions at The Frye Art 
Museum, Kunsthalle Krems, The Watermill 
Center, donaufestival, The Guggenheim NYC 
Works and Process Festival, The Luminato 
Festival, The Holland Festival, Wiener Festwo-
chen and Impulstanz. Mitchell also co-curated 
The Frye Art Museum’s Moment Magnitude 
exhibition. Formerly a guest lecturer at Uni-
versity of Applied Arts Vienna, where he crea-
ted experimental performance laboratories. 

Ruth Anderwald is an artist-researcher with the 
ARC Artistic Research Center, mdw University 
of Music and Performing Arts, Vienna, and the 
Centre for Sensory Studies, Concordia Univer-
sity; she recently co-curated Iliggocene–The Age 
of Dizziness (2026) with Sergio Edelsztein and 
Leonhard Grond for KINDL Center for Con-
temporary Art, KW Institute for Contemporary 
Art, Charité Museum for Medical History Berlin, 
Saas Fee Summer Institute of Art, Belvedere21, 
Cinédoc Paris Filmscoop and others. Publica-
tions include Dizziness—A Resource (2019), 
Sternberg Press/MIT Press; The Arts of Re-
sistance, VfmK (2025); Der Abgrund braucht, 
Sonderzahl (2026). 
www.on-dizziness.com
culture-of-resistance.eu
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MAIN RESEARCH  MAIN RESEARCH  
QUESTIONSQUESTIONS

1.	“Can we still dare to be surprised, shocked, thrilled into  
	 new forms of knowing?” (Halberstam 2017, 542)1

2.	“who speaks? who listens? but who constructs meanings?  
	 and in what positions of language?” (Blau 1985, 205)2 

3.	(How) can we dare to not know? [What does it mean to  
	 not know (rather than not yet know) and how and from  
	 where to communicate this unknown?]

RELATED QUESTIONS REGARDING RELATED QUESTIONS REGARDING 
CONTEXTUALISATION AND THE CREATION  CONTEXTUALISATION AND THE CREATION  

OF A MORE VARIED VOCABULARYOF A MORE VARIED VOCABULARY

What does a rigorous commitment to the unknown entail?
A commitment to the unknown implies a certain allegiance  
to the absence of meaning, of understanding; the unknown  
does not have a common language.  
How to relate to the unknown, and from where? 

Part of our working process led us to co-creating texts on  
the intersection of artistic research, poetry, and philosophy. 

All this is to relate to the limit-experience of language, an ex-
perience (of language) that would defer rather than refer,  
indicate rather than signify, connote rather than mean,  
suggest rather than state, fragment rather than originate.

Sometimes, we cannot know. (This is what we know.)

3 CONCEPTUAL  3 CONCEPTUAL  
PRACTICE-DEVICESPRACTICE-DEVICES

1.	Making Derrida’s subjectile fertile for arts-based research

2.	Creating a Strange Research practice

3.	Deframing hegemonial knowledge production

Throughout the project’s trajectory, the notion of the subjectile 
will be explored, expanded, and mobilized. Denoting “at once 
a support and a surface” (Derrida 1998, 643), the subjectile is 
unrepresentable, is neither/nor (ibid., 77). Engaging (us) in the 
subversive act of not knowing and exposing us to the unknown,  
it provides the theoretical and practical framework for a colla
borative exposure to the limit.

Strange Research is not predisposed to the not yet known  
but refers, also etymologically, to the unknown as unknown:  
It connects philosophical and artistic practices that reach  
beyond the limited ways in which language and normative  
communication systems are employed, opening up an interval  
between un-/understanding and unknowing. 

To investigate unknowable, paradoxical limit-experiences  
�U�H�T�X�L�U�H�V���V�L�W�X�D�W�H�G�����V�S�H�F�L�À�F���D�Q�G���H�S�K�H�P�H�U�D�O���N�Q�R�Z�O�H�G�J�H���S�U�D�F�W�L�F�H�V�� 
and, therefore, to deframe “the dominant frameworks of  
knowledge production” (Achari 20224).

As a provisional term, deframing does not actually seek a reframing 
or re-construction, is understood not in relation to–, but acts as a  
volatile and uncertain epistemic gesture of dissemination.
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